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Abstract

The Conservation of Art in Public Spaces project (CAPuS), realised under the European Programme Erasmus+ Knowledge
Alliances, aimed to develop a shared approach to the conservation of artworks in public spaces. The project involved 17
partners from 5 European countries, most of which focused on street art and contemporary murals. The final goal was the
dissemination of knowledge to all stakeholders involved and the implementation of e-learning and training modules for con-
servation students and professionals. In addition to sharing best practices, the CAPuS partnership recognised the need to set
acommon and unambiguous vocabulary referring to the most relevant issues in the study of graffiti and street art for conser-
vation purposes, such as style, execution technique, deterioration processes and conservation treatments. This encouraged
the creation of a multilingual glossary, divided into two sections entitled “Street Art & Graffiti” and “Conservation”, with each
definition accompanied by aniillustrative picture. In addition to that, an open-source database, the CAPuS Digital Repository,
was created to archive, organise and disseminate the wide range of information and documentation that was collected and
produced about the artworks studied within the project (materials and artistic techniques, artworks’ socio-cultural context,
photographic documentation, interviews with artists, condition reports etc.). Both the CAPuS Multilingual lllustrated Glos-
sary and the CAPuS Digital Repository can support teaching and learning activities. They may also be of great help for future
conservation interventions on the examined artworks and may serve as a starting point for the study and treatment of other
public works of art.
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1. Introduction people communicated their social discomfort provocatively
Urban arttis experiencing amoment of great publicand me- and illegally, have quickly conquered a large audience, ob-
dia success that concerns both traditional artistic contexts, taining spaces even in contexts of legality. Many public and
such as open-air museums, and less canonical forms of ar- private institutions have understood the potential of urban
tistic expression, such as graffiti writing and street art. The art in the promotion and implementation of educational
latter, initially born as acts of rebellion with which young initiatives, social inclusion and urban regeneration events,
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which over time have led to the creation of numerous works
of artinthe public spaces of our cities. But, if urban art, even
in its less conventional manifestations, is now fully accept-
ed as a true form of art, the debate about its conservation
is still ongoing.

The conservation of urban art is certainly a controversial
and complex issue, both for the great variety of works that
urban art includes, and because of their fragility since they
are continuously exposed to degradation agents that un-
dermine their integrity and readability. The discussion on
the intrinsically ephemeral nature of some works of urban
art is still open, especially among street artists. Surely not
everything is to be preserved, nor to be preserved forev-
er, but there is a request from many sides to enhance the
heritage of works of art in the public space and to extend
their lifetime, defining strategies for their conservation or

%
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maintenance. Indeed, it is undeniable that more and more
works of urban and public art are placed under protection
or included in conservation projects, such as the mural
Tuttomondo by Keith Hearing in Pisa (Dickens et al., 2016),
some street artworks of the MAU (https://www.museoar-
teurbana.it/en) in Turin or the Sisak Sculpture Park in Sisak
(Sunara, 2021), just to name a few examples dear to the au-
thors of this contribution.

It is in this scenario that the Conservation of Art in Public
Spaces (CAPuS) project was born and implemented. In the
three and a half years of the project, 17 academic and indus-
trial partners based in five European countries (see Figure
1), collaborated in research and training activities intending
to create new knowledge and tools for the conservation of
urban art.

Research Partner Partner | No.
team Country | Researchers

41 University of Torino T 6

Conservation Restoration IT T
Centre “La Venaria Reale”

2 CESMART T 9
AN.TA.RES IT 3
Cologne Inst. of Conserv. Sci. DE 3
Schmincke DE | 2
University of Split HR 4
METRIS HR 4
Sisak Municipal Museum HR 2
Academy of Fine Arts in Warsaw PL 10
University of Vigo ES 3
Montana Colors ES 6
University of Parma IT 2
Medhiartis. IT &
Associated partner
Municipality of Torino IT
Municipality of Milan IT

Municipality of Reggio Emilia  IT

Figure 1. Map of the CAPuS partnership with the list of the beneficiary and associated partners, research teams (shown with

black and white dots), partner countries (in orange) and the number of researchers involved in the project activities.
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All the actions undertaken during the project were guided
by a transdisciplinary working methodology centred on the
analysis of case studies which, by choice and vocation of the
project partners, mainly concerned two types of artworks:
contemporary murals and metal sculptures.

The transdisciplinary approach had as key elements the
analysis of the socio-cultural and historical-artistic context
of the artworks, the attention to the needs expressed by the
community, funding bodies of urban artworks and those re-
sponsible for their maintenance, the attention to economic,
environmental and social sustainability aspects, the use of
innovative technologies.

The goals of the project were the definition of guidelines
(http://www.capusproject.eu/conservation-guidelines)
and protocols for the protection and conservation of con-
temporary public art and the development of an open-ac-
cess e-learning platform (https://elearning.unito.it/mooc/
course/index.php?categoryid=6) (Lasala et al., 2022). In ad-
dition to these two research outcomes, other useful tools
have also been developed to promote the knowledge of
urban art and its conservation. The two that are reviewed
in this article are the CAPuS Multilingual lllustrated Glos-
sary (http://www.capusproject.eu/glossary) and the CAPuS
Digital Repository (https://www.capusrepository.unito.it).
Both are aimed at a wide and varied audience, despite hav-
ing been conceived as support tools for teaching and learn-
ing activities.

2. The CAPuS Multilingual lllustrated Glossary

The multilingual glossary on Street Art & Graffiti and Con-
servation responds to the need that emerged during the ini-
tial phases of the project to define acommon and unambig-
uous language that could facilitate communication among
partners with different backgrounds and skills. It can be of
help to uniquely identify and describe certain artistic tech-
niques or conservation problems and to avoid misunder-
standings due to the translation of technical terms into dif-
ferent languages. In order to foster the establishment of a
common knowledge and vocabulary, asurvey of the pre-ex-
isting glossaries on street art-related subjects, if any, and
about the degradation phenomena of wall surfaces were
made. Thus, as far as possible, the CAPuS glossary was built
up taking as a reference other international glossaries?, se-
lecting the most useful terms and eventually adapting them
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to the description of street artworks and their state of con-
servation. Moreover, the glossary has been the basis for the
design of other tools, such as a tailored condition report
template later adopted by all project partners.

The CAPuUS glossary was conceived in two forms, a detailed
English monolingual illustrated glossary containing a num-
ber of terms and definitions (overall 141 entries are includ-
ed), and five reduced bilingual illustrated glossaries (88 out
of the 141 entries): English combined with one of the lan-
guages of the CAPuS partners’ countries (ltalian, Spanish,
Croatian, Polish, German). All versions, either monolingual
or bilingual, are accessible and downloadable from the proj-
ect website (http://www.capusproject.eu/glossary).

The CAPuS glossary is divided into two sections, “Street
Art & Graffiti” and “Conservation”, each supplied with a list
of pictures and credits, Bibliographic References and an
Index. As for every specific artistic movement and techni-
cal field, the linguistic expressions related to Street Art &
Graffiti and Conservation are constantly developing and
changing over time, and relevant differences may occur at
a national or regional level. Therefore, the expertise of all
partners has been crucial in identifying the essential terms
to be included in the glossary.

In particular, the section Street Art & Graffiti was devel-
oped thanks to the great help of the Montana Colors team
and its contacts with street artists, who were able to report
precisely the meaning and context of usage of the differ-
ent entries. Despite the differences that exist in terms of
the message conveyed and the target audience to address,
street art and graffiti have a lot in common, as they often
share spaces (exterior building walls, highway overpasses,
sidewalks, etc.), materials, techniques and tools. This ex-
plains the intention to provide to the CAPuS glossary users
(i.e., conservation students and professionals) a wider over-
view of these cultural movements, thus also including some
terms related more to the graffiti scene than to street art.
As it turned out that not all terms included in this section in
the English version of the Glossary have a matching transla-
tion or are actually used in non-English speaking countries,
only a limited number of these terms were included in the
bilingual versions.

Although from the beginning the glossary did not claim to
be exhaustive, the selection of terms turned out to be a
challenging task. Since the glossary was designed as an ed-
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CAPuS PROJECT - CONDITION REPORT

1 - GENERAL DATA

Artist() BIGTATO, JOFS, PIOVE, WENS, 1BS
Title of the
work "Wie Love Enak 20117
dipsiel Mural
work
WMaterials Paint, bricks
Year of
execution 2011
Owmer /
custadian Turin Municipality -
Legal Ia schedatura si riferisce alla porzione del graffito con fa scritta
protection "saya"
Dimensions {cm) =
Height width Depth P H -
300 1000
Country aly ‘
> =
City Turin "2 pa L - foss 5
Via Carso (De Valle's F g s
e Garden) °
GPS coordinates i
Latitutde A5°0347.5"N 8
Longitude 7°38159'E e G L
2 - LOCATION
ENVIRONMENT
Description
Adjacent to: X Sidewalk X Lane; Pedestrian/vehicles
o Vacant Lot 2 Parking: Pavement/Gravel/sail
o Road: Pavement,/Dirt/Gravel 1 Building /Porch
O Vegetation/Landscaping
L Paving Stones AT
X Garden
L Grass
oTrees
- Facing towards: XNord rSouth XEast - West
Lighting: Street lamp, facing the other side of the park
Other Security Measures:
exposed X direct sunlight (mayhe in the morning) | skaters/hikers riding on artwork
= semiconfinate — gulier artwork is on the wall of a private home]
_ eonfinale X trash around artwork L not caslly accessibl/obstructed
Tsalated = poor drainage/traps water | fond vendar/picnic area nearby
- noor lighting uweeds are highfavergrown Ic ather
i X people sitting or playing an artwerk
|1 contryside = artwork is hard to find

SOCIAL CONTEXT/ (brief description-MAX 50 words}
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3 - EXECUTION TECHNIQUE

GROUNDING LAYERS

BT [ X1 | a2 | a3 -4 [ns

= TECHINCAL DATA X HYPOTESYS ~ SCIENTIFIC ANALYSIS 1 ARTIST INTERVIEW
[NOTES: bricks (direct observation]
[PRIME COATING
VES NG X NA
 TECHINCAL DATA [ TECHINCAL DATA NOTES: 3 brick-red
| HYPOTESYS % HYPOTESYS paint seems visible
_ISCIENTIFIC ANALYSIS L |L SCIENTIFIC ANALYSIS on the ground
ARTIST INTERVIEW r ARTIST INTERVIEW
[PAINTING TECHNIQUE
- 30 Style - Domming r Fill-ins - Stencil graffiti
1 Abstract style ™ Full Moty 1 Dripping I Installation - Sticker
L anti-style/Ugly style  |” MR 1 Calligraffiti L Outlining L varn bombing
[ Backjurnp L Mural 2 Etching r Poster - OTHER
1 Blackhuster Style Gold echon 1 Extinguisher barmbing/ i Seriber
L) Bombing | Dwn siyle soaker Tags L Scribing /
- Bubible style L Piece (free-hand) = Fading scratching
\CartoonfCharacter " :”n"“;” .
L Challenge {Insides) (= Rofler Gramy
- inp e sty L Sermi-wildstyle
1 Dubs {UK)/Plata (E5) sharp
L) Free style " Tag
L Throw-up
- wildstyle

~ TECHINCAL DATA T HYFDTESYS 11 SCIENTIFIC ANALYSIS  ARTIST INTERVIEW

4 - DEGRADATION

General condition classification

X cc1 X Minor symptorms

[SURFACE - LOSS OF COHESION

1 COLLAPSE
2 LOSS OF COHESION
3 CRUMBLING al 6 6
3 INEISION 6 6
5 FRACTURE 3
6 CRACKING bi 6
7 OPEN JOINT 5 4
& DELAMINATION [ 6 a
9 FLAKING c & d 6
10 SCALING
A -] c
NOTES: Cracking mainly affected white and light-brown painting layers.
NOTES

[SURFACE - LOSS OF MATERIAL

11 055

12 LACUNA

13 FROSION a
14 ABRASION

15 RGUNDED/ROUNDING

16 PERFORATION b
17 PITTING

Figure 2. Excerpt of the condition report filled out for one of the artworks examined within the CAPuS project. The terms and

definitions included in the section “Street Art & Graffiti” or “Conservation” of the glossary can be used as a reference to re-

spectively describe the “Execution technique” (section 3 in the condition report template) and the “Degradation” assessment

(section 4).

ucational and working tool, the guiding criterion has been
the inclusion of those terms useful to provide an objective
description of the street art piece or contemporary artwork
in public spaces and to fill out the condition report (see Fig-
ure 2). It is important to note that all terms and definitions
were first agreed upon in their English version and then
translated into the other national languages by art and
conservation experts (professional translators were not
involved).

Aiming to avoid any ambiguities of meaning, most terms
are accompanied by an illustrative picture, selected within
the photographic documentation produced by the partners
during the project or collected from the surveys they car-
ried out in the past. Furthermore, cross-references, alter-
native terms or terms improperly used as synonyms were
indicated (see Figure 3).
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ESFOLIAZIONE
XD FLAKING

I I Distacco di scaglie di piccole dimensioni, piatte e sottili, degli
strati pi0l esterni di un oggetto o di una superficie (es. dipinti
murali). Come indicato dal termine stesso, le micro-scaglie si
differenziano dalle scagle per le minori  dimensioni.
Normalmente sono legate ad una combinazione di perdita di

adesione e presenza di fessurazioni. (¢

Detachment of small, flat, thin pieces of outer layers of an object
Figure 34
e or a surface (e.g. mural paintings). Flakes are smaller than
scales (see: scaling). It is usually a combination of adhesion

loss and cracking. [&

=
o
= v
O §
N
gs
]
w &
3 3
O .
O3
A

== Flaking B ~bplatzung
B Esfoliazione mmm Luszczenie
mmm LDEScamacion = Ljuskanje

Figure 3. Example of a page of a bilingual illustrated version of the glossary (here the English-Italian version): the definition,
along with a few related terms, is translated in both languages, the section (“Conservation”) and the sub-category (“Loss of
cohesion/adhesion”) are shown on the right side of the page, and the coloured box at the bottom includes the translations
of the term of interest in each of the six languages considered within the project. In addition, two representative images are
presented, the figure number referring to the Credits list reported at the end of the section.

The terms included in the Glossary are divided into sub-cat- alterations have been grouped into nine broader families:
egories. As shown in Figure 4, the “Street Art & Graffiti” Addition of substances (7), Biological alteration (2), Chem-
sections contain General (3), Cultural (38), Style (26) and ical alteration (7), Deformation (5), Loss of cohesion (10),
Technique (15) terms. As for the “Conservation” section Loss of material (11), Optical alteration (6) and Previous
(see Figure 5), in addition to a few introductory General intervention (6).

terms (5), the definitions referring to the different types of
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Introduction
graffiti
street art
urban art

Cultural terms
adbusting hip-hop
all-city invisible
angel(s) landmark
back to back / legal wall

end to end lock on

bite moniker
black book pichagao
buff post-graffiti
burn rooftop
burner piece rook
cannon run
cap / tip slam
crew slash
culture jamming toy
deface / cap / go over tree
dress-up undersides
fatcap whole car / whole train
ghost writer
hat
head / king
heaven spot/ heavens

Style Technique
3d style calligraffiti
abstract style domming
anti-style / ugly style drips / dripping
backjump elching
thCRl_?USKET style extinguisher bombing /
bombing soaker tags
bubble style fading
cartoon / character fill-ins
challenge installation
complex style outlining
dubs poster
free style scriber
full monty scribing / scratching
mop stencil graffiti
mural sticker
old school yarn bombing
own style
piece (free-hand)
punition
roller graffiti
semi wild-style
sharp
tag
tagging
throw-up
wildstyle

Figure 4. Subdivision into sub-categories of all terms included in the first section of the glossary, entitled “Street Art & Graf-

fiti”.

Since the use of the glossary should facilitate the achieve-
ment of objective recording, the definitions have been for-
mulated to be as brief and accurate as possible and, in most
cases, limited to the aspects which can be observed on-
site, thus not considering the cause of damage, unless it is
evident and univocal. Nonetheless, some difficulties arose
for those terms which can potentially refer to more than
one sub-category, or whose meaning considerably chang-
es from one language to another. Furthermore, terms that
have a negative connotation in common language and could
implicate a different and subjective value judgement have
been intentionally omitted (e.g., vandalism).

Several issues also came up in the selection of photos: first,
it is not always simple to identify an unambiguous picture
showing one single alteration form, since in real cases, of-
ten more than one degradation processes occur at the same
time. Secondly, compliance with all copyright protection
laws and regulations has to be ensured, although they are
often slightly different from one country to another. As far
as possible, photos directly taken by the partners have been
preferred. Moreover, artists and owners, if known, were
asked to sign a specific release form for the use of images
within the project.
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General terms Deformation Loss of material
alteration blistering abrasion
damage buckle alveolization
deterioration deformation cavity
object depression erosion
weathering torsion lacuna

loss
Addition of substances Loss of cohesion / adhesion perforation
) pitting
concretion collapse
deposit cracking roughenec.’ /
dust crumbling g
film delamination rounde<‘i /
inclusion flaking rounding
overpainting fracture scratch
soiling incision
loss of cohesion
Biological alteration open joint Optical alteration
scaling
biofilm chromatic alteration
biological colonisation darkening
fading

Chemical alteration staining
s e
corrosion
crust
efflorescence Previous interventions
exudation applied elements
moist area filling
patina fixative

injection hole

repainting

retouching /
inpainting

Figure 5. Subdivision into sub-categories of all terms included in the second section of the glossary, entitled “Conservation”.

3. The CAPuS Digital Repository
Already in the planning stage of the CAPuS project, the

the project activities, such as condition surveys and treat-
ment reports, and to the data collected from other sourc-
need was recognised to preserve and provide access to es, i.e,, created by other organisations and individuals, like
the information and documentation about the artworks newspaper articles and records of past conservation inter-
that will be studied. The ‘information and documentation’

referred both to the data that would be generated through

ventions. Various media had to be included, from images
and text-based documents to drawings and recordings.
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Category Sub-category Additional remarks
General Information about the artwork: title, artist, year of making, artwork
information type, dimensions, materials, owner or custodian.
Information about the artwork location: country, city, address, co-
ordinates (displayed via a Google map), environmental context.
Artwork e Representative photo Subcategory 'Other relevant information’ includes, for example,
information e Other relevant information | publications about the artwork.
Art-historical e Archival records
context e Comparative works
e Artist’s biography
Artist interview | e Recording
e Transcription
Examination/ e Instrumental material anal- | Although optical microscopy of cross sections is represented in
analysis ysis the written reports available in the sub-category ‘Instrumental
e Micro sampling material analysis’, photographs of cross sections have also been
made available as high-resolution image files in the sub-category
‘Micro sampling’.
Condition e Condition report
e Condition photographic
documentation
Documentation | e 2D drawings
e 3D documentation
Treatment e Treatment report
e Treatment photographic
documentation
Maintenance e Maintenance report
e Maintenance photographic
documentation
CAPuS Publications related to the artwork that were produced as a result
publications of the CAPuS project.

Table 1. Data organisation in the CAPuS Digital Repository.
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The CAPuS Digital Repository was intended to be used
by students and teaching staff in conservation study pro-
grammes. It was also envisioned as a tool that can support
the care and preservation of the studied (and similar) art-
works in the future. In addition to that, the repository was
expected to serve as a useful resource to researchers and
to the general publicinterested in learning more about con-
temporary public artworks.

The development, construction and design of the open-
source online database was a time-consuming process that
required cross-disciplinary collaboration between an IT ex-
pert and an art conservator (Sunara, 2022). Due to the large
number of artworks studied in the project, creating records
(entering metadata) and uploading digital files also required
a significant amount of time. That part of the work was per-
formed by representatives of CAPuS research groups®.
The CAPuUS Digital Repository was publicly launched in
February 2021. It can be accessed either through the CA-
PuS website (http://www.capusproject.eu), by clicking ‘Re-
sources’ and selecting ‘Digital Repository’, or at the address
https://www.capusrepository.unito.it.

The repository currently contains data on around one hun-
dred artworks from the five project countries, but, as it will
be explained at the end of the chapter, there is a possibility
of expanding the database to include artworks not related
to the CAPuS project. At the time of writing, murals make
up around 50% of the database entries. Each artwork has
its data sheet in the repository, which contains the avail-
able information and documentation about that particular
piece. The data range from basic information about the art-
work (such as the name of the artist or the year of making)
to the analysis of constituent materials and the technique
of making; from interviews with the artworks’ creators to
in-depth studies of deterioration mechanisms. To help us-
ers navigate through this rich and varied content, the data
are organised into categories and sub-categories, as shown
in Table 1. Depending on the type of digital content upload-
ed/available in the repository, the artwork data sheet dis-
plays all categories/sub-categories, or just some of them.

Public access to the repository is secured through an in-

teractive web interface in English (see Figure 6). The home
page displays a random selection of artworks, which are
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shown in horizontal sections according to their type: mu-
rals, outdoor sculptures, etc. Each artwork is represented
with a thumbnail-size image under which the artwork title,
author and year of making are indicated. To view all art-
works of a particular type, the user needs to click the ‘More’
button under the section he or she is interested in (see Fig-
ure 7). As mentioned above, each artwork has its page in
the repository. To access an artwork’s page and the related
digital content about that piece, the user has to click the
artwork’s thumbnail image.

When an artwork’s page is opened, the digital content is
not immediately visible (see Figure 8). To access it, the user
needs to click on the title of the sub-category he or she
would like to explore. A collapsible panel will then open
containing information (metadata) about the available dig-
ital object(s): file type, date of creation, originator of the
content, and the holder (see Figure 9). A short textual de-
scription of an image or a bibliographic citation for a text-
based file is displayed: this is intended to be used for citing.
It is important to note that digital objects/files stored in the
repository can be downloaded in whole or in part, but can-
not be used without correctly accrediting the source. The
photographs of the artworks cannot be copied and reused
(clearance needs to be sought from the copyright holder,
author/photographer, artist etc.).

A brief note needs to be made about the language of the
text-based files. The files/documents that were created
within the CAPuS project are available in English. Tran-
scriptions of artist interviews conducted by the CAPuS
team members present an exception and are available in
the language in which the interview was conducted, i.e., in
the language of the country to which the artwork in ques-
tion belongs (Italian, Spanish, Croatian, Polish, or German).
Text-based files that were created by organisations and in-
dividuals not related to the CAPuS project, such as news-
paper articles, exhibition catalogues, archival documents,
or art-historical papers, are also not available in English.
The titles of non-English documents in the repository have
been translated into English, but the bibliographic citation
displayed in the collapsible panel clearly indicates that the
document is in a different language.


http://www.capusproject.eu
https://www.capusrepository.unito.it

goINDIGO 2022 - Experience of the CAPuS Project, Ricci, et al. document | archive | disseminate graffiti-scapes

Looking for an artwork o resource?

I'm looking for.. @ Q =

Digital Repository

Riderless Prayer Book Zgurié and Imaginary Ornament
x NKASTU Family Machine
.

Tribute to no title no title_Tatjana no title no title
/ Kahled al POLAND HENE Utz ; = A DwURNIK

47 MORE

ITALY HALO HALO ITALY GIANNI GIANASSO [TALY VITO NAVOLIC ITALY PAO POLAND ANNA CZARNOTA

Untitled_Turin0! Wanda_Turin10 Panchine Untitled_Turini2 no title

d'autore_TurinTl
v .

Disclaimer

The conservation of Art in Public Spaces (CAPUS) project has received funding from the European Commission Programme Erasmus+ Knowledge
Alliances, Project N° 558082-EPP-A-2017-1-IT-EPPKA2-KA.

The European Commission's support for the production of this website does not censtitute an endorsement of the contents, which reflect the view
only of the authors, and the Commission cannot be held responsible for any use which may be made of the information contained therein.

DIGITAL REPOSITORY CAPuUS

Figure 6. Screenshot of the CAPuS Digital Repository homepage.

197



document | archive | disseminate graffiti-scapes

Looking for an artwork or resource?

I'm looking for.

Digital Repository

Symmetry

1973 VERA FISCHER

Seagull's Wing

1975 MILENA LAH

Our Life

1977 THEO AMREIN KUJUNDZIC

In Memory of
George of
E ELEY
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Sculpture V
. sovic

1973 MILENA LAH

Dark Visions |

Relief in Space
o1 BoTC

Figure 7. Screenshot of a portion of the page that lists outdoor sculptures.

The repository provides a search aid in the form of a gen-
eral search bar, in which the user types keywords, and the
advanced search option, both of which are available at the
top of each page. The advanced search option (see Figure
10) provides users with the method to filter the digital con-
tent (or specific search results) in a number of ways: by the
type of the digital file (scanned paper document, video, web
resource etc.), by the (sub)category to which the digital
object belongs, by country or city of the artwork’s origin,
artist, material, etc. The search tool, unfortunately, cannot
search information inside text-based files, even if they are
born-digital or OCRed scanned paper documents.

Readers interested in the demonstration of the function-
ality and content of the CAPuS Digital Repository are en-
couraged to watch the recordings of a three-part series of
Zoom events that were held in May 2021, now available
through the CAPuS website: http://www.capusproject.
eu/2021/06/01/capus-digital-repository-zoom-events.
Each Zoom event featured two speakers—representatives
of CAPuS research groups—who showcased two public
artworks that were studied in the project and are now in-
cluded in the repository*. A detailed description of the ar-
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chitecture of the repository, as well as of the process of its
design and construction, was given at the final conference
of the CAPuS project (June 2021), the recording of which
is also available through the project website: http://www.
capusproject.eu/final-event-recordings (select ‘Recording
of Day 1/, 22:46-40:57).

The repository currently includes only the artworks that
were studied within the CAPuS project, but its creators
are interested in expanding it through the addition of other
contemporary public works of art®. One way in which this
can be achieved is by involving conservation study pro-
grams. Through project-based assignments, students can
gather information about public works of art—their social
and historical context, condition, history of care, etc. —and
then have those data stored (and made publicly available) in
the repository.


http://www.capusproject.eu/2021/06/01/capus-digital-repository-zoom-events
http://www.capusproject.eu/2021/06/01/capus-digital-repository-zoom-events
http://www.capusproject.eu/final-event-recordings
http://www.capusproject.eu/final-event-recordings
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dimensions{cm) city sisak
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ARTWORK INFORMATION
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Disclaimer

The conservation of Art in Public Spaces (CAPUS) project has racaived funding from the Europaal

rmission Programme Erasmus+ Knowledge Allianc:

Project N® S58082. EPP-A-2017-1-T-EPPKA-KA

The European Commission's support for the production of this website does not constitute an endorsement of the contents, which reflect the view only of the authors, and the Commission cannot be held
responsible for any use which may be made of the information contained therein.

Figure 8. Screenshot of an artwork’s page. Note that only three data categories are displayed. This depends on the type of
data that has been uploaded into the repository.
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ARTWORK INFORMATION

An installation view of Man-Machine by Ratko Petri¢ in the Sisak Steelworks Sculpture Park (2018)

type: born-digital photograph
date: 201810-24
artworks:

Man-Machine

created by:

Boris Cvjetanovié

copyright holder(s):

University of Split, The Arts Academy

Boris Cvjetanovié

Man-Machine by Ratko Petrié (1975), total. (Photo by Boris Cvjetanovié, 24 October 2018 © University of Split, The Arts Acadermy)

Figure 9. Screenshot of a collapsible panel that opens when the title of the sub-category is clicked. The brief textual descrip-
tion above the thumbnail image is intended to be used for citing. Left-click on the thumbnail image opens the digital file in a
new tab.
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Figure 10. Screenshot of a portion of the page for an advanced search listing digital content related to the (sub)category
‘Micro sampling’.
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4. Conclusions

As stated at the beginning of this article, one of the main
goals of the CAPuS project consisted in the creation and
promotion of new knowledge and tools for the conserva-
tion of urban art, developed thanks to the collaboration
among all partners in research and training activities. Two
of the resources implemented within the project are the
multilingual illustrated glossary and the Digital Repository.

The CAPuS glossary, drawing inspiration from other pre-ex-
isting glossaries, provides a selection of the most useful
specific terms to objectively describe an urban artwork
and to identify any types of ongoing degradation. The glos-
sary is an annexe to the conservation guidelines document
and is also part of the educational resources of the CAPuS
e-learning platform. It has been proposed and used as sup-
plementary material in university-level courses, classrooms
and field thematic workshops.

The CAPuS Digital Repository gathers a huge amount of in-
formation collected about the examined artworks through
the different phases of the project. Like the glossary, it can
support teaching and learning activities, providing a num-
ber of case studies that will represent the variety of works
of art found in urban art. The material contained in the
repository can serve as useful documentation for the im-
plementation of future conservation interventions on the
same or similar works of art. Furthermore, the repository
is proposed as an easy-to-consult tool for the general pub-
lic, which, by browsing the web pages of the various murals
and metal sculptures, has the opportunity to approach the
theme of the study and conservation of urban art.
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Endnotes

tWithin the CAPuUS project, the expression “urban art” has
been used to summarise all visual art forms arising in urban
areas, being inspired by urban architecture or the present
urban lifestyle. It combines street art and graffiti and, in a
broader framework, all forms of public contemporary art in
open city spaces. The expression “street art” has also been
used in the present work, its definition possibly including
many edges: it has been traditionally referred to unsanc-
tioned art, as opposed to government-sponsored initia-
tives, and strongly connected to the graffiti scene. How-
ever, street art has recently been going mainstream, often
meaning to convey to a broader audience a message con-
nected to political ideas or social commentaries. The term
can include traditional graffiti artwork, sculpture, stencil
graffiti, sticker art, street poster art and street installations.
See CAPuS Glossary - section 1.

2The main international glossaries used as a reference for
the creation of the CAPuS glossary are:

e UNIEN 15898 (2012): Conservation of cultural prop-
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erty - Main general terms and definitions.
e |COMOS-ISCS: lllustrated glossary on stone deterio-
ration patterns - Verges-Belmin V. (2008).
e EwaGlos-European lllustrated Glossary of Conserva-
tion Terms for Wall Paintings and Architectural Surfac-
es - Weyer A. et al. Michael Imhof Verlag, (2015).
3 The following CAPuS project team members participated
in uploading resources in the repository (in alphabetical or-
der of surname): Ann-Katrin Bresser, Anna Kowalik, Chiara
Ricci, Chiara Riedo, llaria Saccani, Dominique Scalarone,
Sagita Mirjam Sunara, Enrique Alonso Villar and Friederike
Waentig.

4 The following CAPuS project team members participat-
ed in the three Zoom events: Sagita Mirjam Sunara, Moira
Bertasa, llaria Saccani, Enrique Alonso Villar and Natalia
towczak.

5 Persons and institutions interested in collaboration are in-
vited to contact the CAPuS Digital Repository administra-
tors: Sagita Mirjam Sunara (sagita.mirjam.sunara@umas.hr)
and Dominique Scalarone (dominique.scalarone@unito.it).
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